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identity is always derived from an analogy between the
object and an unconscious content One could also say
that the identity comes about through tht* projection of an
unconscious analogy-association upon the object An
identity of this nature has always a compelling character,
because it is concerned with a certain libido-sum, which,
like every libido-discharge working from the unconscious,
has a compelling character in relation to the conscious*
i.e. it is not disposable to consciousness* The naive attitude
is, therefore, in a high degree conditioned by the object;
the object operates independently in him, us it were;
it fulfils itself in him because he himself is identical with
it To a certain extent, therefore, he gives his function
of expression to the object, and presents it; in a certain
way, not in the least actively or intentionally, but because
it is represented in him. He is himself Nature: Nature
creates in him the product He allows Nature to hold
absolute sway in him. Supremacy is given to the object
To this extent is the natve attitude cxtraverted,
(<5) The sentimental attitude
We mentioned above that the sentimental poet sw&s
Nature, He <( reflects upon the impression objects make
upon him, and upon that reflection alone is the emotion
based with which he himself is exalted, and which likewise
affects us, Here the object is related to an idea, and from
this relation alone his poetic power is derived " (/&, p. 249).
He " is always involved with two opposing presentations
and sensations, with reality as a finite boundary, and with
his idea as an infinite: the mixed feeling that he provokes
will always bear witness to this dual origin11 (p. 250),
"The sentimental mood is the result of the effort to
reproduce the nai've sensation, in accordance with its
content, under the conditions of reflection" (p, 301),
" Sentimental poetry is the product of abstraction"

